








Volume 2 No.7 











KREKKKREKREREERRRRREREREREERERERRRRKRERREE 


STRANGLED Vol. 2 No.7 


STRANGLED IS A BI-MONTHLY ENTHUZINE 
PRODUCED BY S.I.S. 


KREKKEREKEERRRERERERRRERERRERRRRRERRREREE 


ADMINISTRATOR AND EDITOR OF STRANGLED 


MAGAZINE :- PAUL RODERICK 
MERCHANDISE: — TIM HEDDLE 
ACCOUNTS :- HELEN BRADLEY 


PRODUCTION OF STRANGLED:- THIRZA COLE 


KREKRKEEKEKRKKEEKERKRERRERRERERRRERRREREREREE 


Special thanks for lots of hard work go 
Os — CARL NEEDS, REBECCA and ANNE 
Also SUE DAVIES for transcribing the 
Hugh interview from tape, and JUNE MUIR 
of the Who Group for helping to make 
our move go as smoothly as it did. 
KEKEKKREKREKERRKEEKREEKEKKEKRKEKERERERKRRERRREREERE 
More help, for which we are very 
grateful, (packing up parcels, typing 
and generally doing all the worst jobs) 
was given by:- 

LEE EDMOND 

KATE LINGARD 
MELONEY RICHARDSON 
GARY BAINBRIDGE 
LORRAINE BURRIDGE 
RICHARD SKINNER KAREN HEMMINGWAY 
TRACY GERARD JAMES BENNETT 


Apologies to anyone that we've missed. 
RREEKKEKEKKERKEKKEKEKEKRREKKRKERRERRRRRRRRERERERE 


SERENA 

JAN THE FAN 

PAUL MOTTRAM 
TIM SAYWELL 

PAUL GOLD 


Additional assistance:- 
DAVE GREENFIELD 
JJ BURNEL 
SUE & ED KLEINMAN 

AND YOU 
KREREREREREKRRRERERERERKRERERRKRRRKRKRRRRREER 


STRANGLED IS PRINTED BY:- 


JET BLACK 
HUGH CORNWELL 
STEPHEN ROSS 


ALLIED FORMS PRINTERS LTD. 
89 Bridge Road, East Molesey, Surrey, 
KTS 9HH. 


COLLATED AND STAPLED BY:- 


ADAPTERFOLD LTD. 
57 Dalston Lane, London E8 2NG, 
KRREKRKRERERREKRREKREERRRERRKERKRRRRERREREE 


STRANGLERS INFORMATION SERVICE 


THE OLD HOUSE, 32 STUDIOS ROAD, 
SHEPPERTON STUDIO CENTRE, SHEPPERTON, 
MIDDLESEX, TW17 OQ. 


PLEASE INCLUDE A STAMPED, SELF- 
ADDRESSED ENVELOPE WITH ALL ENQUIRIES 


KRREKKKEKERKEKRREKRREKRREEERRRERRERRERRRREREEREER 











NEWS 


We have moved! We have left the warehouse 
in London affectionately termed 'the crypt’ 
or sometimes 'the dungeon’ (due to the dank 
air of decay and the perishing cold) and 
are now ensconced in much more salubrious 
surroundings out at Shepperton Studios in 
the countryside. Our new address is:- 


SIS 

The Old House 

32, Studios Road 
Shepperton Studio Centre 
Shepperton 

Middlesex, TW17 OQU 


The G.P.O. is forwarding our mail, so don't 
worry if you have sent a letter to Hibernia 
House, it will reach us here as long as you 
put 'SIS' on the envelope. 


Our offices are in the attics of 'The Old 
House' which has been used for the filming 
of sundry horror movies (including 'The 
Omen') and is of course haunted. We have a 
crate outside the door addressed to 'Count 
Dracula'. The studio complex is owned by 
The Who and Roger Daltrey apparently lands 
his helicopter on the lawn outside when 
attending meetings! The surroundings are 
positively rural and the serene calm is 
broken only by the sound of birdsong, loud 
Stranglers tapes, planes thundering over 
head to Heathrow and snatches of music from 
some of the rehearsal studios. Filming is 
still done here and we have been warned 
that it can be quite unnerving to be 
quietly walking along, only to find that 
you are being followed by an alien monster. 


Apologies for any delays caused by the 
turmoil and confusion of the move, we're 
doing our best to get everything sorted out. 


The big news at the moment is obviously the 
new album 'La Folie' which the band spent 
three weeks recording at The Manor near 
Oxford between the 16th of August and the 
6th of September, and a further week mixing 
at Good Earth studios in London. Chris 
Alderton (remember S5 - you do?) was at the 
Manor to act as band secretary and she has 
written a report on what went on (well, 
some of it). La Folie is scheduled for 
release at the beginning of November, prior 
to the tour and will be preceded by a 
single at the end of October. The ‘A’ side 
will be a track from the album, the final 
choice is 'Family', with 'Vietnamerica!' 





as the 'B' side. The track listing is :- 
(at time of going to press) 





TITLE SUNG BY 
1. Non-stop Hugh 


2. Everyone Loves You When You're Hugh 
Dead 

3. Tramp Hugh 

4. Let Me Introduce You to the Hugh 
Family 

5. Ain't Nothing To It Hugh 

6. Love to Hate oT 

1. Pin-Up Hugh 

2. It Takes Two To Tango Hu & JJ 

3. Golden Brown Hugh 

4. How to find True Love and Hugh 
Happiness in the Present Day 

5. La Folie oT 


Before they went into the studio: the band 
were rehearsing the new material at Jet's 
house, with the equipment crammed into his 
front room and SIS (Tim, Paul and myself) 
paid a visit to listen to the new songs and 
we thoroughly enjoyed ourselves. While we 
were there Paul conducted a long interview 
with Hugh in the pub garden which makes 
very interesting reading despite frequent 
interruptions (mostly by JJ), and the col- 
lapse of the umbrella over the table half 
way through the conversation. Jet has con- 
tributed an article expounding his views on 
the. 'love' theme of La Folie, exploding the 
"hearts and flowers! myth. There's a 
fiendish crossword competiton and more.. JC 
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READERS POLL 


Due to vast pressure from STRANGLED readers 
(one or two letters), we have decided to 
ask what, in your opinion, are the best ten 
Stranglers songs. If you wish to make your 
feelings on the subject public send us your 
‘top ten' arranged in order of preference 
ON A POSTCARD please. Only songs written 
and performed by the whole band will be 
eligible, singles or album tracks. 


Tim Heddle has volunteered (Without any 
bribery or corruption involved, amazingly 
enough) to undertake the marathon task of 
sorting the whole lot out. When he's waded 
through it we'll publish the results in 
STRANGLED. It will make life a lot easier 
for Tim if you can put your votes on a 
post card rather than in a letter, and 
send them to him here at SIS, The Old House, 
32, Studios Road, Shepperton Studio Centre, 
SHEPPERTON, Middlesex, TW17 OQJ. - To get 
to us before the end of October please. 


Tim is waiting with his calculator ready... 


KRKEKKEKKRKEEE KE KK RE RR EKREK REE KKK REEREERE 





JJB - PRODUCER 
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JJ has gone to Paris for six weeks (from 
September the 17th.) as he has been asked 
to produce an album by a band called 'Taxi 
Girl'. They are the biggest selling new 
French band at the moment, one of their 
singles - 'Mannequin', has been a hit and 
the latest single is titled 'Chercher le 
Gargon', the album will be their first, its 
title:- JOHN DOE 85. JJ says that at times 
they sound a bit like early Stranglers. Jet 
will be drumming on the album, with JJ 
possibly playing bass on a few tracks. 


KKEKKEKKKRKEKEKEREERERERRERERERRERRRRERRREREREEE 


NURSERY RHYME 


The mystery has been solved by the great 
perceptive powers of reader Carl Burridge, 
of Lincoln, who says; "I got the inspir- 
ation on the competition while in the 
shower where I was singing 'Three Blind 
Mice' (perverted eh?). After I got out I 
listened to 'Bear Cage’ and lo and behold, 
there was the tune on the closing bars". A 
hasty consultation with the band confirmed 
that Carl had got it right! 


HRREEREKREKKEEKREREREREREEREEREREREREREEEKEEEEEER 
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rehearsing 
‘La Folie’ at Jet’s 


11th August ’81 








Salutations to all you out there! This is 
especially for all you Stranglerites who 
have been phoning, writing and generally 
pestering all those close to the Stranglers 
as to how the recording of their latest 
album is coming along. 


During three weeks in August, the band were 
located up at The Manor Studio, owned by 
Richard Branson of Virgin Records. The 
house is built of Cotswold stone and bits 
of it date back to the sixteenth century. 
It's surrounded by a 35 acre park, there's 
tennis courts, a swimming pool, a go-cart 
track and a lake with trout that leap out 
of the water... presided over by two 
vicious swans. These distractions apart, 
The Manor (according to their brochure) has 
"an extremely comprehensively equipped, 
high technology recording studio' 


The band's day starts mid-afternoon - that 
is breakfast time. For those of you 
interested in minutiae, Dave likes 
scrambled eggs with mushrooms and Jet has 
been seen munching Sugar Puffs with relish! 
Up until early evening, there's much to-ing 
and fro-ing to the studio. Dave tunes his 
"Obie', Hugh and JJ twang their guitars and 
Jet bashes his drums like a demented 
Muppet. 


Hugh occasionally disappears to thrash 
engineer Steve Churchyard (half his size) 
at tennis. Dave can be found on the Space 
Invaders machine, JJ can be anywhere - 
bombing around the grounds on his motorbike 
or perhaps playing table-tennis, even 
scaling one of the many gigantic fireplaces 
in the house, while Jet strolls around the 
grounds eyeing the croquet hammers with 
malicious intent. 


Dinner is around 7.30/8.00, so an hour or 
so beforehand there's a mad exodus to the 
local pub for a game of darts or pool, and 
as much of the local brew as can be supped 
before they break their necks racing back. 
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The meal is an intellectually stimulating 
experience, the other night for example 
Hugh brought up the subject of mastication 
and how one can tell by vomit which people 
masticate correctly. He has an earthy 
fascination with intestinal processes and 
the fact that no matter what he eats, the 
end product is always the same. JJ had us 
spellbound one evening when he started a 
lively discussion on the subject of 
cannibalism and how best to prepare certain 
parts of the human body for consumption. 


After dinner, it's time for work. This 
involves recording and more recording, 
play-backs and more play-backs, over-dubs, 
drop-ins, and all manner of technical 
jargon flying backwards and forwards 
betwixt the diminutive Steve Churchyard and 
members of the band in the studio. The band 
take studio work very seriously and some- 
times discussions can get very heated. 
Steve certainly has his work cut out in 
keeping the peace, and he's famous for his 
one-line quips... when the band have to 
take a five minute break to recover from 
hysterical laughter. Example... the band 
had spent hours getting a melody right and 
a pained voice came through from the studio 
asking which track they were going to 
attempt next. Young Steve consulted his 
worksheet and shouted back "You hold the 
key to my doo-berry". Lots of laughter, 
tense atmosphere averted, and the band went 
into the opening strains of 'You hold the 
Key to my Love in your hand’. 


The studio recording sessions don't always 
involve all four members of the band. One 
evening when Hugh and Jet were working, JJ 
went for a skinny dip in the swimming pool 
whilst Dave nipped up to the pub and 
slaughtered those who went with him at 
darts. For those of you who hold the belief 
that Dave is the quiet, serious, intense 
one... let me tell you that he not only has 
the mind of a computer and a wicked sense 
of humour, he also has the Space Invaders 





machine practically eating out of his hand 
and he plays a pretty mean game of table 
tennis too. He's usually seen carrying what 
looks like a tool bag around with him. The 
bag goes everywhere and is never more than 
two feet out of his reach. One night, the 
Manor staff had congregated in the kitchen 
for a nightcap of Horlicks and liqueurs 
when Dave appeared. They teased him about 
his bag and much to their amazement Dave 
emptied the entire contents and went into a 
long discussion of why 'this' was in there, 
and how 'that' might come in useful. The 
whole process took some thirty minutes and 
Since then, no one has dared to make 
another comment. 


The band's day finishes around 6 - 8.00 in 
the morning. They say they feel more 
creative at night. They are pleased with 
what's been done so far on 'La Folie' (you 
really have to hear JJ's pronunciation, he 
says it beautifully). 


There's a dog living in this house who must 
be the largest dog in the world. He's an 
Irish Wolfhound and very lethargic. His mum 
and dad died not long ago and he gets very 
lonely and howls at night. He likes people 
and when he's not blocking the hallway 
dozing, he'll wander up to you for a bit of 
attention. He's called Lightning, which in 
Hugh's words 'must be the greatest mis- 
nomer of all time'. Hugh does a pretty mean 
imitation of Lightning howling! There's 
also an aggressive kitten living here 
called Stanley who has captured JJ's 
imagination. Stan is a very pernicious 
pussy, he terrorises the other cats living 
at the Manor, has no fear of dogs 
(Lightning has been seen cowering in Stan's 
presence)... he truly rules the roost and 
JJ has christened him Boss Cat. 


western union 


Occasionally fans have made pilgrimages up 
to the Manor - usually arriving around 
dinner time, Jet takes his eating very 
seriously and gets cross at any 
distractions once he has sat down at the 
table. The band take it in turns to greet 
the fans. It was Hugh's turn one night when 
there was a lot of studio work to be done. 
"Leave it to me' he said, "I'll chat to 
them and be back in five minutes'. Well, 
almost an hour later, Hugh crept back 
sheepishly muttering something about 'they 
had come a long way and they were nice 
kids'. Another night it was Dave's turn, 
and two delighted fans not only got taken 
into the studio but were treated to a 'star 
turn' by JJ. 


It's a harmonious working environment at 
the Manor and in spite of the fact that the 
band and crew are living in virtual 
isolation, you'll be pleased to hear that 
there have been no arguments of a World War 
Three variety. The only discordant note has 
been the inadequate air conditioning in the 
studio which has provoked some barbed 
comments from Jet on the amount of money 
spent on the trout lake - which he 
affectionately calls 'the duck pond’. 


The staff have been wonderful, they're good 
natured and permanently cheerful, so thanks 
to Lynne, Jane, Gracie, Rachel, Susie and 
Mark. There's not much else to add. It's 
always a bit of a cliché to say that any 
band's latest album is their best ever, you 
will be hearing the end product yourselves 
in the near future, I think it's the best 
ever and hope that you think so too! 


CHRIS ALBERTON - 
THE MANGR, AAGAST 
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The lads received this telegram from Stiff 
U.K. at the beginning of their American 
‘tour earlier this year. 
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VISION 


PAUL: Your solo album was dedicated to the 
memory of Max Schreck, who played Nosferatu 
in Murnau's 1922 silent film of that name. 
I understand that the film should have been 
called 'Dracula' but the Germans hadn't 
cleared the copyright. Since 1922 there 
have been many screen Draculas, so what 
fascinated you especially about Max 
Schreck's portrayal? 


HUGH: I think just because it was the 
original. I'm always into the original 
versions of things, I think they're the 
truest ones, people tend to remake things 
and most of the time they're not really new 
ways of looking at them, they're normally 
just new technology and stuff, making 
things "look better'. For instance the re- 
make of the Nosferatu film I found totally 
a copy of the first. They took exactly the 
same camera angles and things, it's just 
that it was in colour and the make-up was 
better. 


PAUL: Well, apart from the fact that it's 
the original version, Murnau is considered 
to be one of the masters of German express- 
ionist cinema. Expressionism has been 
defined as ' the modern tendency to sub- 
ordinate realism to the symbolic or 
stylistic expression of the artist's or 
character's inner experience’. (This caused 
some wry laughter). 


HUGH: Quite: 


PAUL: Other Murnau films included 'Satanas' 
"Dr Jeckyll and Mr Hyde! and 'Faust'. How 
do you think Murnau's themes relate either 
to his or to your own inner experience? 


HUGH: What fascinates me about Nosferatu is 
that it's almost like this is the common 
problem with all human beings, they've got 
to fight a constant fight with their inner 
selves and they've got to come to terms 
with themselves almost, which is something 
which the vampire faces; he has to come to 
terms with it because he realises he's just 
got to. One of the facets of his life is 
that he's got to have fresh blood every day 


CINEMATIC 


Gary Cook 





so rather than moan about it he says,'OK, 
that is what's got to be done, that's what 
I'm going to do'. He doesn't get uptight, 
in the film he's always portrayed as a very 
relaxed bloke and he realises he's totally 
come to terms with what he is. I think that 
he is a very sad character, that all these 
characters Murnau took, in all his films, 
were very sad people because they were out 
on a limb. They were total individuals but 
they came to terms with it, and it seems to 
be a constant fault of human beings that 
they can never come to terms with their own 
weaknesses or admit their own faults. They 
always suffer from vanity and will refuse 
tovadmit it: 


PAUL: That explains the second side of your 
album doesn't it? Because the first side 
relates specifically to Nosferatu and 
things inspired by the film, but the other 
side relates to freaks and people who are.. 


HUGH: Fear, people's fears, things people 
are frightened. of. 


PAUL: You see that as an extension of the 
same theme? 


HUGH: Yeah, definitely. 


PAUL: Your Nosferatu album was described as 
a musical soundtrack to a film that will 
never be made. Would you have liked to make 
a film using your solo album music, and if 
so, what thoughts did you have on the 
subject? 


HUGH: We, Robert and I, were very excited 
by some of the ideas we got for it. We 
would love to have made a film because 
every track suggested certain scenarios, 
stage sets and so on, but it costs so much 
money to make films we just couldn't find 
anyone interested to do it at the time, so 
it never got made. We had some nice images 
for some of the other tracks apart from 
those on the first side. Mothra, on the 
second side, we were going to have a suit 
made that two people could get into, and 
there would be four arms, it would be like 














two suits that fitted together, and as 
there were about eight basses recorded on 
it we'd both be playing hasses, it would be 
almost like a spider man because it would 
have eight limbs, and very visual things 
like that. But unfortunately the money 
never came up for it. 


PAUL: Would you have liked to do a short 
film, about the length of the album, or a 
full length film? 


HUGH: No, we were just thinking about 
something to go with the album. 


PAUL: In recent years there's been a re- 
newed interest in masterpieces of the 
silent film era. Silent is of course a mis- 
leading word because the musical 
accompaniment was always an important 
element in these films. They were silent in 
the sense of being without speech. As a 
musician with a strong visual awareness, do 
you see an advantage in this art form? 
Let's take as an outstanding example, Abel 
Gance's 1927 'Napoleon', with a live 
orchestra used at each screening. Would you 
like to write music to be performed live at 
the showing of a silent film? 


HUGH: Yeah, it could be fun. I mean, I do 
appreciate silent films, because they have 
actors and actresses who haven't got the 
facility of using speech to express 
themselves. They've really got to do it by 
actions and facial expressions - that's a 
real art. There's more art involved in 
doing that than there is in speaking words. 
Some modern day actors get paid phenomenal 
amounts of money, and all they're doing is 
just being themselves. Like Jack Nicholson 
walks onto a film and basically he's just 
himself, he's not acting at all and that's 
why he's so convincing because people can 
believe that it's him, but I don't know if 
you can say there's an art in being 
yourself. Maybe there is, maybe that is a 
reflection of life today, that it's an art 
to be yourself. But there's definitely an 
art to expressing feelings and emotions 
through expressions and movements rather 
than words. It's very easy to say 'I love 
you', but it's very hard to say it with a 
look. 


PAUL: That answers one part of my question 
but the other thing I had in mind was that 
with a silent film, the music obviously 
becomes much more important as a means of 
expressing emotion and feeling because 
there's no speech, so from the point of 
view of a musician, perhaps it's more 
satisfying to write for that medium because 


the music becomes more important, like in 
Abel Gance's 'Napoleon'. 


HUGH: Although we do want to get involved 
in soundtrack work, I think it would be 
very difficult to watch a piece of film and 
suddenly write a piece to go with it. I 
think it would make more sense for us to 
have a piece of music already written and 
to see something and say 'Oh, that would 
definitely go with that'. I find it very 
hard to believe that people actually see 
something and then immediately get an idea 
in their head in notes. I don't think that 
quite happens, people who write soundtracks 
probably have bits of music that they've 
recorded and they see something and they 
think 'Mm, I think that would fit well with 
that’. 


PAUL: Of course with classical music, Walt 
Disney did it with his 'Fantasia' - he took 
certain pieces of music and found a series 
of visual images that fitted them, and 
that's more the way you'd see yourself 
working? 


HUGH: Oh yeah, I think the music suggests 
visuals more than visuals suggest music. 
When you listen to a piece of music you can 
sometimes suddenly get ideas and pictures 
in your mind. People have always said to us 
"God your music should be used for films', 
because "Down in the Sewer' and certain 
tracks conjure up so many ideas for 
pictures. That's why people have said it, 

I think, just because it's easy to see 
pictures and images from music, but the 
other way around... when I see a film I 
don't suddenly hear a bit of music in my 
head. 


PAUL: But of course not all musicians work 
that way, some musicians do start with 
visual images and find sounds that go with 
them, like Mussorgsky's 'Pictures at an 
Exhibition' for example. So how would you 
feel about writing music for a talkie film? 
In some talkies the music is more memorable 
than the film itself, for example the 
Mozart, in 'Elvira Madigan'. Francis 
Coppola described "Apocalypse Now' as a 
‘film opera'; the score is entirely 
synthesised using music as different as The 
Doors and Wagner. What impact did this film 
and its soundtrack make on you? 


HUGH: I thought it was amazing, ‘Apocalypse 
Now', in fact the lyrics to 'Vietnamerica' 
came from seeing that. A man playing God 
and determining the fate of parts of the 
regions of the world, pretending to be some 
deity, bringing fire and power to mankind. 














Because that's what it was like, those 
people in the jungle there, they'd never 
seen those things so that was very 
effective. 


PAUL: But the film would not have had the 
same impact without that amazing sound- 
track. 


HUGH: Oh definitely not. It was a total 
experience. It's one of the only films I 
have seen that have been a total experience 


PAUL: The Meninblack album sleeve bears the 
words 'The Meninblack - the soundtrack’. 
This implies a connection with film. 


HUGH; Yeah, well there is a soundtrack to 
the Meninblack album which we're working on 
- we've been working on it for some time. 
You know the idea for the Meninblack has 
been around in our heads for a few years, 
but it's been very difficult - it's a very 
nebulous subject, a nefarious subject to 
write about. It's taken us quite a long 
time to actually get concrete ideas of 
facets of the subject which could become 
subjects for the songs. We've finally 
achieved that and the film is taking just 
as long, even longer, 


PAUL: But you still intend to do a film? 


HUGH: Yeah, we still have ideas for a film 
--. Gefinitely. 


PAUL: The sleeve design and art direction 
of the "Rattus Norvegicus' album are 
credited to Paul Henry. Was the choice of a 
house in Blackheath used for the filming of 
Hammer Horror movies Paul's own decision, 
or did you influence the choice? 


HUGH: We didn't in fact know about this 
house before we went there, so it was his 
idea to go there. He knew about it, and the 
strange thing that happened, when we got 
there to do the photo session, there was 
this corpse lying in the middle of the 
floor with a hat on and a suit, and a knife 
in its back, and blood on the floor. We 
didn't know what was going on and we said 
toh, what's this?'. A woman came out who 
lived there, she cast it off and said, ‘I'm 
sorry to leave things lying around", we 
said 'It's quite alright, maybe we can use 
him for something', put him in the window 
and he turned up in the window at. the back, 
that's the Maninblack, he's there. There 
were original paintings there, quite famous 
paintings in this house, and we spent a lot 
of hours just wandering around finding all 
these secret cupboards and things and 


totally got involved in the mood of the 
place before in fact any shots were taken, 
so it was very effective. There was an old 
harpsichord and stuff, it was amazing, it 
was like a total experience. 


PAUL: Why was this location chosen? 


HUGH: Just for that reason I think, because 
he knew that we could get into it and 
create our own fantasies out of what we 
found there, because there were all these 
bits and pieces of things lying around, and 
we could use our own ideas to play off on 
them. It's like giving a kid a load of 
building blocks and it will come up with 
something using the things lying around. 


PAUL: So who chose the strange collection 
of props which appear on the Rattus sleeve? 


HUGH: We did, they were just in the house, 

they took our fancy and we picked them up 

and walked around the house with them, like 
Dave picked up that cat. 


PAUL: There doesn't seem to be an obvious 
connection between these pix and the songs 
on the Rattus album... 


HUGH: If you're talking about the inner 
sleeve, all the objects in that picture 
occur later on in songs, it was almost like 
a subconscious choice of things. 


PAUL: But not in the Rattus album itself? 


HUGH: I don't think so, no. But there's the 
spears and the throne of the Vikings, there 
is the Nubile, the Maninblack at the back, 
there's loads all through it - stuffed 
animals. I think it was a subconscious 
collection which came to be future stuff. 


PAUL: Do you have ambitions aS an actor? 


HUGH: Ambitions, yes, they've just got to 
be realised, that's all. It's very hard to 
get the opportunity, for timing to fit in 
with what we're doing. You've got to have 
the right time span free to coincide with a 
part that's available that you could be in 
line for. It's like trying to fit two sets 
of cogwheels in gear with each other, which 
is very: difficult, it doesn't happen very 
often. 


PAUL: Is there any particular type of 
dramatic work that you'd like to be 
involved with? 


HUGH: Anything but musical. I mean stuff 
like Judy Garland did, and Gene Kelly - 





singing dancing actors. Some people are cut 
out for that sort of stuff and some people 
aren't. I just don't fancy that at all. 


PAUL: Do you have ambitions as a film 
director or script writer, or any other 
contributor to the making of a film? 


HUGH: I don't think I have any ambitions, I 
used to have pretensions. There's a 
difference between an ambition and a 
pretension. I definitely have ambitions as 
an actor but I think in the other facets I 
would just be pretentious. You get toa 
stage where you realise which side of the 
camera you should be on, and being a 
performer in music maybe after a while made 
me realise which side I was made to be on. 
If you're a sound man then you become a 
film director or something. 


PAUL: Apart from the films already 
mentioned, would you like to tell us about 
films which have impressed you greatly for 
one reason or another? 


HUGH: They're so numerous. The first 
serious film I ever saw... When I was at 
school I used to do a General Studies 
course which was compulsory and it was 
supposed to broaden your horizons as a 
sixth form student, you had a choice of 
courses and the one I went to first was 
about film. I knew nothing, I thought films 
was with James Bond and that was it, films 
you saw on television - and I suddenly 
realised that there were these other films 
around, and there are cinemas specialising 
in showing unknown films, the classics, 
acclaimed films that you wouldn't see down 
at the ABC Forum. One of the first films 
we went to see that I was really into was 
Buhuel's 'Viridiana', a story about this 
nun who gets raped by some beggars that she 
befriends, and when that came up, I'd never 
been so affected by anything. I wanted to 
get up and kill the guy because of what 
he'd done. I suddenly thought ‘Jesus, I 
didn't realise it could be so emotive', so 
that was very memorable, that one 
definitely, and a few like that. 


PAUL: Bufiuel is a Surrealist director, he 
worked very early on with Salyador Dali - 
maybe it's the Surrealist element in his 

films which interests you? 


HUGH: Maybe, but that film in itself was 
quite a straight film. There aren't any 
dream sequences or anything. Just the 
ambiguity, this gross connection, the pure 
nun and these freaks and beggars, people 
with dribbly noses, smelly little animal 


people living like animals, putting 
together these two completely opposite 
facets of life, it's quite fascinating. 


PAUL: George Melly once described the 
Stranglers as Dadaist, 


RUGH: I took that as a compliment. His 
exact words were 'The inheritors of Dada', 
which was a very surprising thing for some- 
one we'd never met to come out with. It was 
very flattering because I've always been in 
to Dadaists and Surrealists, they always 
seem to be questioning everything that's 
gone down before, which was what we began 
doing when we first started. We had no 
image which really messed up people's heads 
because they said ‘Look, journalists will 
say "Well, er, what's your image?"', and 
we'd say 'We don't have one’ they'd reply 
‘That isn't right and you've got to have 
one', we said "WHY do we have to have one?' 
---Melly saw those statements as being 

Dada statements saying, ‘Look, there is no 
art, there is only a reaction against it, 
and we're going to be a reaction against 
it', but in that sense you start creating a 
new sort of art in itelf. I think he saw us 
translating those principles into music, 
and we were flattered that he picked the 
Stranglers as being the group that he would 
like to represent this. 


He was making a documentary film for Arena, 
BBC 2, a really high brow programme about 
the changing face and values of art in 
society today. Suddenly we got this phone 
call out of the blue that George Melly 
wanted us to appear in this film with him 
as the new Dadaists, and we were 
flabbergasted. We said 'Of course, sure 
we'll do it, great!', and we met him and we 
got on really well with him... he's our 
type of person. He's a self-confessed gay 
and the thing we like about him is that 
he's totally honest, he's not afraid to say 
what he is and he sticks by what he 
believes in, He’s also very intelligent and 
he does appreciate fine things, he's got a 
fine sense of beauty, and we started doing 
quite a lot of things with him. After we 
met him we wrote a song for him called old 
Codger... the words were about an o1d man 
who's a paederast and he's into young 
choirboys and hangs around outside the 
church waiting for the choirboys to come 
out so he can creep up behind them with his 
beef jerky, so I wrote this song... I was 
sort of fantasising about his character. I 
could see him waiting in a big coat as a 
flasher outside a church, so I wrote these 
words. When he came down to the studio we 
played him the backing track that we'd done 


and he said ‘Where's the words?' so I gave 
him the sheet of words and I said ‘Here's 
the words, they're nothing special George, 
so if you don't like them you know we can 
change them'. So he read them through and 
chortled to himself and said 'Oh no, they 
will do great, they're lovely. I don't want 
to change a thing’ and he really liked it. 
Then we did a film for Walk On By - a cover 
version, and I made a super eight film to 
go with it, a sort of promo film which was 
shown in a couple of very small minority 
cinemas and the I.C.A. In fact it was shown 
for a whole month every night as a support 
B movie with some obscure film, so he was 
in that aswell and we had a great laugh 
with him. I remember once we were doing 
some shots of Waterloo station and we had 
to meet at six o'clock in the morning to do 
this filming and I knew he liked brandy so 
I bought this bottle of brandy. I arrived 
there, he was sitting on this bench and it 
was really cold so I got out this bottle 
and offered it to him, he'd just got back 
from the States and he said 'No, no, no, I 
can't drink, can't drink'. ‘What do you 
mean George, you like brandy, this is your 
drink', he said 'No, no - doctor's orders, 
got the clap in New York, had to give it up 
for three weeks, decided may as well try to 
give it up altogether’. He's a great guy, 
that's basically our connection with Melly. 


PAUL: Have you seen any other of Bufuel's 
films? 








HUGH: Yeah, I've seen most of them, 


PAUL: Like 'Phantom of Liberty' where he's 
got this great big ostrich walking through 
a bedroom and... 


HUGH: Yeah, and 'Nazarin', 
Angel'... 


‘Exterminating 


PAUL: He has the most extraordinary 
reversals of reality, like people... 


HUGH: Sitting round a table crapping, and 
going into a room to have a meal. 'Excuse 
me, can you tell me where the eating room 
is?'. I thought that was a fabulous film, 
Phantom of Liberty, because it was just a 
little situation in life, then one person 
from that would brush by someone else and 
suddenly they'd take the story, so you'd 
find that life was all connected together. 
It was totally overlooked, people condemned 
it and said it was the worst film he'd ever 
made. I thought it was the best because he 
made a film just like life, which I thought 
was very brilliant and clever. It was just 
this little collection of stories which 
weren't really connected. One person was on 
a bus with a person from the other story, 
so the camera just went, 'Oh well, let's 
start looking at what happens to this guy' 
and no-one came up in it twice. 


PAUL: Perhaps this comes back to where we 


started with Nosferatu and that perverse 
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view of the world. Sometimes through 
perversity you get a clearer vision of 
reality. 


HUGH: Yes, an insight. 


PAUL: Is there any possibility of a 
Stranglers film, if so, what form is it 
likely to take? 


HUGH: We've got loads 
been amassed over the 
five years. It's live footage, promotional 
films that we've made for singles, stuff 
we've just indulged ourselves in, and we're 
in the process of thinking about it as a 
video disc. We just need a few more bits, 
then we're going to have it all put 
together and that should be happening 
within the next year hopefully. 


of footage which has 
past three, four, 


You saw that 'Napoleon' when I saw it 
didn't you? I mean that is probably the 
most effective film that I have seen ever, 
and it was made, what, sixty years ago? 


PAUL: Yeah, 1927. Well, did I tell you 
about that Kenneth Anger interview which 
somebody I know did in New York? Anger saw 
Napoleon three times in New York. 


HUGH: I can believe it, I could see it 
again. 


PAUL: And this guy who interviewed him 
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said, you know, 'How is it you can see this 
old silent film three times, and you're so 
dismissive of a lot of contemporary cinema?’ 
he said, 'Well most of what comes out now 
is commercial crap, but this is a real 
masterpiece. I could go on watching this 
indefinitely’. 


HUGH: I could agree with him. Main reason 
is that I've never seen a film that I've 
sat down afterwards and been totally 
obsessed with for about two or three weeks. 
Even having dreams about it, when that 
happens you know you've been affected. I've 
never had so many after-thoughts about a 
film as that. People probably aren't very 
familiar with this film, it being the 
remains of an eight hour epic made on the 
life of Napoleon in 1927 by a French guy, 
and another guy has spent his whole life 
piecing together the bits he's found in 
film libraries and he's finally come up 
with five hours of it. They will probably 
keep finding bits of it for the next twenty 
or thirty years. As it's a silent film they 
have a sixty piece orchestra playing 
Beethoven and other classical music as a 
sound track, and that heightens the 
effectiveness because you've got a live 
sound, so the sound is everywhere. It's 
like having a million speakers all around 
you. He also did this triple screen thing. 
In those days he couldn't find a camera 
with a wide angle lens because they hadn't 
been invented, so he used three. He set up 








three cameras right next to each other, 
pointing in slightly different directions 
and then set them all going at the same 
time, so he ended up covering a span three 
times the width of a normal camera lens 

and that had never been done before, it 
preceded panoramic shots. He used it in 
this film on three occasions and the effect 
is spectacular when that suddenly comes on. 
I think also that the film was brilliantly 
acted, brilliantly scripted, brilliantly 
directed. The way the film and sound were 
connected was very well done. There was no 
point on which to fault it except tech- 
nically, but if you realise that it was 
done in 1927, you can't really fault it 
technically either, it's just a masterpiece 
- it had comedy, wit, tragedy, drama, 
excitement, sadness, it had every possible 
element you could think of. It was the 
closest I've ever found to a total 
experience in any sort of art form, and 
that's the way things are going now, 
towards total experience, and that's why it 
was so effective. You suddenly realise at 
the end the armies of Napoleon are seen 
marching at the start of his Italian 
campaign, the film doesn't go through his 
whole life, it just shows his rise to power 
and he starts winning battles as a general. 
They start going into Italy to begin the 
campaign there and suddenly the screen 
splits into three colours. It's a three- 
screen section; the left one is red, the 
middle one is black and white and the right 
one is blue, so you've got a French flag 
juxtaposed over the images that he's filmed 
of Napoleon's head and the soldiers 
marching past. You suddenly realise the 
heavy content - how a film can be used to 
spread ideas. I spoke to a couple of people 
after seeing it and we felt like going out 
and starting a revolution or something! 

You suddenly realise how powerful the 
medium is, what effect it’ can have on 
people - it can really charge people up. 
Apparently De Gaulle went to see it when he 
was fourteen years old and look what 
happened to him! So it's a film everyone 
should try and see, they would probably 
fall asleep a couple of times in it because 
it's so long, but it's worthwhile to go. 


The thing that makes a rock concert 
different from a performance of a film, 


there's a few points of difference. One is 


that you could see a film in eighty 
lecations on at exactly the same time, 
whereas you can only see a band playing 
once, in one place, that's the most obvious 
difference. Another thing is you very 
rarely see people who are watching a film 
get up and Jeave before the end of it - 


even if they're not enjoying it, they'll 
still sit there and watch it to the end, 
Which is great, it's almost like you've got 
a totally captive audience. People are much 
more liable to walk out of a concert 
because at most concerts there aren't seats, 
people are standing up anyway, it's easier 
to leave and go to a bar when you're 
already standing up than if you're actually 
sitting there and you've got to say "Excuse 
me' to twenty people to get through. So 
this demonstrates to me a tremendous 
advantage. If you've got something to say 
to say it on film rather than in a musical 
performance. 


I think rock audiences are a very specific, 
specialised group of people. They're either 
into a band's music who they're going to 
see, or they've heard about it, or they're 
into music in general. Right now I think 
you could say that probably everyone in 
their life has been to see a film at a 
cinema, but not everyone has been to see a 
rock concert. So film is a medium which 
hits more. It's a more general medium, 
people who go to see films, they go with 
their girlfriend once a week, every week. 
Whatever it is, they'll go to their local 
cinema and see it, even if they don't fancy 
it they'll still go, and even if they don't 
like it they won't get up and leave. They 
will stay to the end and then say 'Well, I 
didn't like that film but at least I sat 
through it'. So the guy who made the film 
has scored another victory because they 
didn't get up and leave, they couldn't do 
it. That's great, it's almost like he's won 
and I think there is a power there in a 
film which is something music can never 
have. 


THIRZA: What do you think about bands like 
Cure, the Monochrome Set, Bauhaus and 
Kraftwerk who use video or film as an 
integral part of their stage show. Do you 
think that the recorded music, the album 
without the images is incomplete, and would 
the Stranglers ever use film or video on 
stage as part of their set, or do you feel 
that film is a separate activity from the 
performance of live music? 


HUGH: No, I don't think they can really be 
separated because when you experience life, 
unless you're blind or deaf, you get a 
mixture of all the senses picking up at the 
same time. So ideally you should be able to 
experience something which takes into 
account all those senses, so obviously we 
will work, I think the whole of Western 

art is working, towards a total experience. 
But it's quite frightening, that, because 





once you can create that people will want 
to live in an artificial world all the time 
- it will be just like a drug. 


THIRZA: What about special effects like 3D 
and sensurround and this new thing where 
you scratch and sniff and there are smells 
which are associated with what's in the 
film. Do you think that this could become a 
part of music aswell, or do you find it 
worrying that it could become such a total 
thing. Like Aldous Huxley's 'Brave New 
World' where entertainment becomes such a 
total experience that, as you were saying, 
it becomes more of a reality than day to 
day life for some people. 


HUGH: Yes, it could be mis-used, I imagine 
you could get tremendous propaganda value 
from a three-dimensional, five-sense attack 
on someone. I'm sure someone's going to 
misuse it one day. 


THIRZA: Do you think there's a particularly 
close link between watching a film and 
watching live music, because you're using 
the same senses primarily at a live gig 
that you are in a cinema, in that it's most 
importantly a visual and auditory 
experience, and you're not using things 
like smell and touch so much. The audience, 
although they're reacting, are passive 
receptors of what is being thrust at them, 
and that is attacking them mainly through 
their eyes and ears. 


HUGH: There are more likely to be a lot of 
olfactory stimulae at a gig than in a 
cinema, people sweating, drinks spilt and 
overflowing toilets. 


THIRZA: It's not what you go for though is 
it? 


HUGH: I don’t know, some people do. I think 
some people really get off on that. Other- 
wise why would you walk into a toilet at a 
gig, and see some guy asleep in there? He 
has obviously 0.D.'d on his olfactory 
stimuli, I mean if he wanted to be at the 
gig, he'd be at the gig wouldn't he? He 
wouldn't be in the toilet. 


THIRZA: I'msurehe didn't pay his three 
quid at the door to get into the bog! 


HUGH: You mustn't knock these people, you 
know, the world is made up of different 
types of people. 


THIRZA: There are an awful lot of toilets 
though, why pick the ones at a gig? They're 
overflowing more? 











HUGH: They smell worse, 


THIRZA: What do you think about over-blown 
stage effects, because people often knock 
bands like the Floyd who go right over the 
top? 


HUGH: Well, the phrase 'stage effects‘, the 
operative word is 'effect', so if it's 
effective then it's successful, but if it's 
not... some things you see, they're over- 
played and they're not effective any more, 
because you've seen them too much. 


THIRZA: What about doing videos for TV, 
things like the Top of the Pops videos, 
how much say do you have? 


HUGH: Oh, we've had a lot of say in that, 
the last four or five that we have done, 
we've been conscious of the fact that when 
you're making a film of some music, you 
don’t have to have anybody holding guitars 
or drumsticks or anything, so we've been 
making films with almost complete scenarios 
and no pictures of the band playing at all. 


THIRZA: Do you enjoy that side of it? 


HUGH: It's been great, and for ‘Nuclear 
Device', 'Duchess' and 'Bear Cage' we made’ 
films where none of us were playing an 
instrument at all, and it was very 
effective. 


THIRZA: So ideas like dressing up as choir 
boys for the 'Duchess'film are generated 
by the band? 


HUGH: Oh yeah, that was our idea, we 
thought it was such a funny idea, and we 
actually found a church that would allow us 
to do it. The vicar stood there plying us 
with spirits all day long. 


THIRZA: What sort, spiritual or alcoholic? 


HUGH: Oh, alcoholic spirits, holy spirits, 
another miracle 


THIRZA: You were talking about rather 
obscure films, silent films, do you think 
there's an elitist fashionable element in 
that? 


HUGH: It's down to, if someone likes a 
film, they like it, if they don't like it 
they don't. Same with music, anything else 
is invalid. Someone likes a film, another 
person doesn't. It doesn't mean that film 
is good or bad. That's as far as you can 
go with opinions, That's why opinions ex- 
pressed in the press are totally invalid. 
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Caroline Coon in Melody Maker in July 1977. 
"Chuck this single at the chart and it's 
likely to stick right at the top. Huge hit 
potential', she raved on, about Mony Mony 
by Celia and the Mutations. Nobody was 
fooled for too long about the identity of 
the Mutations, whose familiar silhouette 
appeared on the back of the original pic 
sleeve, but the burning question was, 'Who 
is Celia?'. Sadly the 1977 press lamented 
the fact that Celia chose not to speak to 
them, and SIS must echo that lament because 
all attempts to interview Celia have 
resulted in failure. Tracy Gerard's final 
telephone interview went like this: 'Celia 
would you like to answer a few questions 
for Strangled?'. 'No, not really', came 
Celia's reply. 


Dai Davies, of the band's Albion management 
first came across Celia in a Chelsea 
restaurant singing camp cabaret, and told 
NME, 'She was mixing Marlene Dietrich songs 
with Kinks and Velvet Underground stuff. 
And she was so polite and English and 
proper that I thought it would be really 
great to see her singing in front of a 
nasty dirty rock band like the Stranglers. 
The contrast would be incredible’. 


The Mony Mony single has long since been 
deleted by the record company, but the band 
have agreed to a new limited pressing on 
the Liberty label, in order to complete the 
collections of Strangled readers who do not 
have it. Mony Mony / Mean to Me is now 
available from SIS. See order form for 
details of how to obtain your copy. (Sorry, 
no pic sleeves available). 


At the same time that we had Mony Mony 
pressed, we ordered some more Choosey Susie 
singles and, much to our surprise, when 
they arrived it turned out that they were 
no longer on UA, but had also been pressed 
with a Liberty label. So Susie has changed 
labels! 








___RECORD_NEWS__ 
IMPORTS 


All supplies of imports at SIS have now run 
out, but imports often appear for sale in 
our Addz section at the back of the mag. 


SURVIVAL 


The Strangler's track 'Nuclear Device’ will 
be appearing on a compilation album titled 
'Survival', which is being put together by 
Chas Mervyn of Survival Music, who was 
asked to co-ordinate the project by The 
Beat and their manager. The LP has two 
objectives; to raise funds for projects and 
organisations opposing the widespread use 
of nuclear arms and power, and to give 
voice to the growing concern surrounding 
these issues. 


The contributors to the album, and the 

tracks which they are supplying are:- 

AU PAIRS - Armagh 

THE BEAT - I'm Your Flag 

THE CLASH - London Calling 

ECHO AND THE BUNNYMEN - All That Jazz 

IAN DURY AND THE BLOCKHEADS - Reasons to be 
Cheerful 

THE JAM - Going Underground 

MADNESS - Grey Days 

PETER GABRIEL - Don't Remember 

THE SPECIALS - Man at C&A 

THE STRANGLERS - Nuclear Device 

U.B. 40 - Don't Slow Down (dub) 

THE UNDERTONES - It's Going To Happen 

X.T.C. - Living Through Another Cuba 


The album should be in the shops by late 
November, omce legal hassles have been 
sorted out. 


Profits from the album will be equally 
split into two funds. One half to be shared 
by the C.N.D., European N.D., Friends of 
the Earth and the Anti-Nuclear Campaign. 
The other half to go into a project fund. 


DISCOGRAPHY 


We have not included a discography in this 
Strangled as it would be virtually identi- 
cal to that printed in S6, however it will 
reappear once we have all the details on La 
Folie and the new single. We would also 
like to point out that the chart positions, 
which were kindly supplied by EMI, apply to 
the BMRB charts only, and some records such 
as JJ's Euroman album gained higher 
positions in other chart listings. 





THE UBIQUITOUS MYTH 


With a new Stranglers' album entitled 'LA 
FOLIE' (The Madness) on the verge of 
release, it occurs to me that STRANGLED 
readers may like a hint or two at the kind 
of notions which motivated the concept. 


The concept or theme of the album is LOVE. 
A study of love. A repudiation of love or, 
to put it another way, perhaps there is no 
such thing as love! It is one of the many 
illusions of mankind which he steadfastly 
refuses to recognise. 


An analogy I find most appropriate is that 
love is 'The King's New Clothes'. You must 
have heard that children's fairy tale about 


the two con-men who 

sold the king a new V7 Vila 
invisible' suit. To < \ 

the horror of his IK \ seis 
court, the king on) “<< 
strutted around stark qj \ p 





naked urging his 
subjects to admire his 
_hew suit, utterly 
convinced that he was 
wearing one. 





Hans Andersen was no 
fool. Like Lewis 
Carroll (and many 
others), Hans Andersen 
used the 'children's 
story' as his cover 
for some home truths 
that would have been 
quite unacceptable to 
the unenlightened 
thinkers of the day. 


I don't think that 
there can be much 
doubt that the 
majority of people on 
this planet give blind 
credence to the notion 
of love with the same 
unquestioning 
stupidity as Hans 
Andersen's king. After 
all, I hear them say, 
"How can the entire 
world be wrong and you 
be right?'. Easy; it 
would not be the first 
time that one man had 
changed the status 
quo. There was a time 
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when everyone believed that the sun revol- 
ved around the earth until suddenly the 
telescope was invented. The scholars and 
theologians around the globe had to eat 
their words. As usual, they did this as 
Slowly and cowardly as possible. And so it 
is with love. Alas, the age of enlighten- 
ment is not imminent, but if such an era 
ever dawns, we will be able to gloat at the 
ensuing theological locutive banquet. 


It seems to me that love is one of those 
ideas that was given out thousands of years 
ago when someone was going around giving 
out ‘ideas', but no one can remember what 
love was supposed to be. The trouble with 
love is that it is such 
a nice concept. Perhaps 
this is the reason for 
its universal accept- 
ability. But is it any 
more real than ‘The 

| King's New Clothes'? 


AGE 


\ 
7] bye 


What do we mean by the 
word ‘love'? At first 
it may seem a simple 
matter, but the dict- 
ionary reveals a 
plethora of meaning to 
this simple sounding 
four letter word. After 
only the most cursory 
of researches, it 
appears that the word 
‘love! is used and mis- 
used in a myriadof diff- 
erent contexts. So when 
he says 'Darling I love 
you', is there anything 
intrinsically different 
from when he says, ‘I 
love to drink beer'? 


I have canvassed 
opinion on this and it 
seems that what people 
mean when they use the 
We word is what really 
matters. I find that 

) people always react the 
same way in their 
understanding of these 
two phrases, i.e. 'I 
love to drink beer' is 
not really about love, 
but simply a revelation 
about that which makes 








him happy or, if you like, in this example 
he loves himself. The consensus seems to be 
that thie example isn't about love at all, 
but is simply an acceptable mis-use of the 
word. On the ether hand, 'Darling I love 
you’ is clearly regarded as an expression of 
love, i.e, the pouring out of this 
inyisible 'stuff' from ene person to the 
loved one, I find it interesting that Hans 
Andersen’s king was also fooled hy the 
invisible, 


After many years of experience and theught, 
reunded off hy recent research, I am now 
firmly of the opinion that, that which is 
popularly regarded as loeye, does actually 
exist but it isn't love by popular under- 
standing of the word. In fact, love is the 
exact opposite of what it is supposed to 
be, Love is selfishness, egocentricism, 
greed, lust, But that isn't love is it? 
Exactly; there is no such thing as love 
except love of oneself, And since loye of 
oneself isn't in fact love, i,e, the out- 
pouring of that invisible ‘stuff', I have 
to conclude that there isn't any such thing 
as leve, 


No. 


Te pre-empt all those angry parents, 

- critics and would-be censors who send a 
flood of outraged venom each time new con- 
cepts are explored within these pages, 1 
should point out that any vitriolic outrage 
will tend to endorse my theory of the non- 
existence of love and we can't receive any 
letters expressing love and admiration 
since there is no such thing as love, 


At this point some further study of the 
madness should perhaps be undertaken. It is 
my contention that no one eyer does any- 
thing for any other reason than for the 
benefit of themselves. All that the self is 
ever interested in doing is making itself 
happy amd so therefore all actions of the 
self are designed or calculated to achieve 
this end. Any so-called act of love can 
easily be traced back to its original 
motive as you will see in the following 
examples, 


Sister Theresa of Calcutta has dedicated 
her life te the care and rescue of infant 
human life. It is the sight of happy and 
healthy children that makes Sister Theresa 
happy. She doesn't do it for the kids, she 
does it for herself. Happy kids make her 
happy. If she didn't like doing it then 
she wouldn't do it. 


Teok at that wonderful globe trotting Pope 
J.P.1I. We're constantly reading about all 
the love he ts spreading around the world. 


He has become so proficient at making 
people believe he's spreading leve that he 
might as well get one of those new fangled 
invisible suits. I'm sure his followers 
would believe that too. In real terms, he 
achieves little or nothing except that it 
makes him happy to do what he does. All 
that he does is spread loads’ and loads of 
nothing around the world. In South America 
just as many people are starving and 
deprived now, as was the case before his 
visit. In Ireland just as many people are 
dying as was the case before his visit. In 
the USA the starving people of the ghettoes 
are still starving and the rich are still 
rich, Nothing has changed, but His Holiness 
is happy. One man if you recall, was so fed 
up with all this nothingness being dumped 
all over the place that he pulled out a gun 
and shot the unfortunate saint. You can be 
sure that that action was intended to make 
the gunman happy. 


The mother attends to her child with 
diligent care if the child is lucky, but 
the mother doesn't really give a damn. It 
is the visual experience of a happy child 
that motivates the mother because it is 
that which makes her happy. The spectacle 
of an unhappy or even worse, a sick child 
will usually render great unhappiness upon 
the mother and she will move speedily to 
remedy the situation. On the other hand, 
there are some mothers who derive more 
happiness from other sources than their 
children, for example: alchohol, food, sex, 
sleep, sport, drugs, television etc. 
Accordingly, the children of this kind of 
mother will be comparatively worse off. 


Children, being less conditioned and brain- 
washed by virtue of age tend to act in a 
more natural way than adults. The younger 
they are, the less they know of the 
invisible and complex mumbo jumbo that 
adults call love. Kids have got it sussed 
to start with but as they age, they get 
more and more screwed up by the adult's 
reverse thinking. Babies are at their 
happiest when all they need is food, sleep, 
warmth and occasional entertainment 
provided the parents supply all these 
things. If they don't get these things, 
they yell like there was no tomorrow. The 
quiet and contented baby with the happy 
disposition isn't like that because it 
loves its parents, it doesn't know what the 
hell love is. It is like that because it is 
happy and contented. Try taking any of 
these things from the baby and you won't 
see it acting like it is in love! As they 
grow older, kids start to explore outside 
the safe, domestic environment. They even 


try to get their parents to become their 
slaves. 'I want an ice cream', 'I want some 
sweeties’, "I want to go to the park', 
phrases familiar to every parent. These are 
not expressions of love, this is the child 
trying to coerce the parent into supplying 
what the child thinks will provide happi- 
ness. As they gradually grow older, 
children stray further from home finding 
their own favourite environment only to 
return home when they need food or security 
until the day finally arrives when they can 
fend for themselves. 


What about the classic Romeo and Juliet 
type of love? All nonsense of course. There 
was no love in that relationship. Romeo was 
so inadequate that he thought he wouldn't 
be able to find another woman so he figured 
he'd be happier dead than alive! Men and 
women don't fall in love. You can't fall 
into something that isn't there. Men and 
women are attracted to each other for 
millions of different reasons, none of 
which is love. Any or all of these reasons 
boil down to the same thing. He likes to 
have her around because she makes him happy 
and vice versa. 


Then you will always find those who will 
tell you about when they were in love. They 
could hear heavenly choirs and bells 
ringing. They weren't in love, they were 
just very happy or nuts. I was recently 
talking to someone who unwittingly came 
close to uttering the title of one of our 
more recent songs; 'How to find True Love 
and Happiness in the Present Day'. He said 
'T have discovered the secret of how to be 
happy'. Eager for this invaluable infor- 
mation, I enquired 'Please tell me’. 'The 
secret to being happy is to make other 
people happy!" he replied. Isn't it 
incredible how the human brain works in 
reverse all the time, I thought, as he went 
on to explain that he doesn't do it for 
himself but he just loves to make other 
people happy. Despite the fact that he 
started out by explaining that he had dis- 
covered the secret of how to be happy, he 
was now apparently trying to convince me of 
his inherent benevolence in the pouring out 
of the invisible 'stuff' so familiar to us. 
Why don't people just own up to the fact 
that they only love themselves? The reason 
is that we have all been carefully trained 
to tell lies. Truth is the one thing that 
all religions preach but none practise. 


The nurse gives a special kind of love to 
the patient or so some people would have 
you believe. Nurses are certainly a 
‘special’ kind of people but no more 











special than a bricklayer or a milkman or a 
pilot. They axe all good at their partic- 
ular occupation and that is the job that 
makes them happy. Sometimes they stop being 
happy with their job and so they go and get 
another job. There is no love involved. 


The animal lover is admired for his loving 
care, but there is no love here, it just 
makes him happy to care for animals. No one 
has been able to discover whether or not 
poodles really like being made to look like 
toys, or that other less fortunate breed 
likes having its tail amputated, but one 
thing is certain, it makes the owner happy. 


The present giving syndrome is universal 
and usually seen as a token or demon- 
stration of love. The opposite is the case. 
Each gift carries with it the sender's 
desire for a rapturous response. Have you 
ever studied the restrained glee with which 
the benefactor receives his thanks? Have 
you ever seen the guilt of a person who is 
in receipt of a Christmas card from someone 
he has forgotten to include in his list? 
Why does he feel this guilt? It's the 
thought of what they are thinking and 
saying about him that causes him to send a 
New Year's card, not love! You must have 
seen the vast displays people make of their 
greetings cards in order to demonstrate how 
much they are loved, but the real reason 
people send vast amounts of greetings 
rubbish to each other is because it makes 
them happy to have their egos boosted by 
the 'proof' that they are loved. 


You only ever do anything because in the 
end your subconscious mind tells you it 
will be good for you. The notion of love is 
negative, unproductive and a fundamental 
lie. Strangely enough this realisation does 
not diminish the quality of life. It just 
means that with this realisation, we can be 
truthful with each other. Would this not = 
finally lead towards the kind of peace and 
happiness that everyone claims they are 
after? If this ever becomes a reality, then 
I guess we will have to find a word to 


describe the phenomenon l 9 ] 
OVE: : 


How about... 


JET 
BLACK 


A Canadian Account - 
The Second Coming 


Review of an Experience, June 2,3 ‘8! 


The dust had yet to settle since the 
Stranglers début performance in this 
metropolis three years ago as the mass of 
diehard punk celebrants-in-black, the 
"think pink' show-up-at-everything-nouveau 
-in-crowders, the unfamiliar-with-the- 
Stranglers-but-curious straights and other 
such categories of humanity queued up 
hours in advance at Le Club Montreal in 
anticipation of the long awaited tasty 
treat. of the year: to witness the 
planetary prophets of reputedly rebellious 
reportage; ie: informative music for the 
concerned. 


With the combination of idle conversations, 
* arguments, laughter, dancing and general 
anticipatory vibrations throughout the 
club, the lower keyed decibels quickly 
switched to a rather frenzied roar as the 
lights dimmed and the familiar descant of 
"Waltz In Black' filled the air. The 


curtains drew and the appearance of our 
heroes-in-black caused a more frenetic 
reaction which ceased to subside for most 
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Ava Carrier 


of the performance. 


The show gets under way with Jet Black, 
the band's spinal cord, pounding out the 
beat for Dave Greenfield's experienced 
fingers to start the blend with Hugh 
Cornwell's staccato guitar picking, joined 
in by an outburst of JJ Burnel's bass 
slurring into the opening onslaught of the 
two-toned lyrics of 'Threatened'. The 
crowd drank the drops of music like 
thirsty desert nomads. JJ amusingly teased 
our ears with an exaggeratedly elongated 
pause before 'Bring me a piece of my mummee' 
causing some of the uneducated to assume 
that it was finished. 


With much enjoyment, I immediately began 
to explore and dissect interesting 
personal observations since my last 
memorable experience of a Stranglers 
concert. For one, the band's lengthy tour 
schedule didn't seem to have the least bit 
adverse effect on performance, considering 
Montreal was approximately the 50th or so 





gig on the non-stop tour. These musicians 
are so tight, I'm sure they could have 
pulled off their spotless performances 
bound, gagged and blindfolded! 


Even their apparel was pleasingly updated 
compared to last year's more scruffy look, 
with JJ and Hugh sporting rather attractive 
tuxedo trousers, Jet in a new coif, Dave 
definitely gone blacker and everyone in 
white on black 'Who am I' t-shirts. 


Retrieving myself from my passing 
reflections, my ravenous appetite is 
satiated with the opening drum and bass 
intro to 'The Raven". It was immaculately 
presented with all parties intermixed in 
exact reproduction of the recorded version, 
which I find most bands unable to do on 
stage because of multiple over-dubbing of 
special effects and so on. 'Fly straight 
with perfection’ was no pretentious put on 
- it was a faultless masterpiece. The 
rhythmic prologue of 'Toiler' had every 
foot pogoing until its last sustained 
slurs of synthesizer, which then continued 
over into the lead of the more recent 
"Just Like Nothing On Earth’ and merging 
from there into a powerful version of 
"Thrown Away'. 


With a short break from the non-stop flow 
of consecutive songs, Hugh, in his ever 
witty manner addressed the throng with the 
question 'Does anyone here want the world?' 
A wild enthusiast without second thoughts 
about it screamed claim and Hugh suggested 
he leave now and pick up the rights on his 
way out...(this quip brought to my mind a 
flash of the new Superman II flick in 
which the American villain Lex Luthor asks 
for the continent of Australia in payment 
for his leading the Kryptonian escapees to 
Superman's fortress). 


2I 





With relentless surrender, the band gave 
forth a blasting rendition of 'Who Wants 
The World' which I felt was a perfect 
sequel to 'Thrown Away' both being in the 
same vein of negative delivery. The show 
continued with explosive performances of” 
"Baroque Bordello’ and "Second Coming', 
turning to the more 'off the planet''Men 
In Black' with JJ fronting the lyrics in a ~ 
warbling trill, thanks to special rigging 
by the sound man. Hugh again takes any 
opportunity to tell a joke..... this time 
about Ronald Reagan's vegetable prefer- 
ences, It didn't go over too big, Canadians 
would rather hear Newfie (ie Newfound- 
lander) or Polish jokes, With Hugh's 
politically provocative introduction, we 
receive a mixture of tunes starting with 
"Shah' and then the oriental flavoured 
"Ice' into the reverential'Hallow To Our 
Men’. 


Focussing on more reports of the world's 
dishevelled condition, we get a dose of 
"Nuclear Device' and a scientific lecture 
on heredity of individuals in the finale 
"Genetix'. 


The grip of excitement had never lessened 
and the departure of the 'men' leaves the 
throng greedily demanding more. After a 
short but frustrating wait, their re- 
appearance is received with frenzied 
appreciation. The encore begins with the B- 
side 'cocktail' version of 'Nubiles' 
breaking into its original score and accen- 
tuating the chorus verses in German-style 
accents: "BREENG ON ZE NUBILES!:" Carrying 
on from there Hugh gives us another taste 
of his obvious desire to be a comedian by 
telling us a story of Lady Diana. From 
this, they broke into 'Duchess' and finish 
off the encore with the slow and steamy 
"Nice 'n Sleazy" in which, after verse one, 


Linski. a local clothing designer appeared 
eon gtage in a mock wedding dress, bouquet 
and veil, bumping and grinding and then 
viciously ripping off the dress to reveal 
a leather mini skirt and exposed breasts. 
As the Stranglers pervertedly enjoyed her 
performance, they elongated the mid verses 
to assure enough time to remove the 
remaining clothing. Off with the skirt and 
underneath was concealed a whip. that was 
gleefully swung about. The crowd was so 
stunned at this display, they were more 
than contented with the Grand Finale. 


In conclusion, remarkably, in my honest 
opinion, the acoustics were smooth enough 
to appreciate being able to actually make 
out the lyrics, and for the fair amount of 
the audience who have never heard the 
Stranglers live or at all, they certainly 
departed with the feeling that they'd 
gotten much more than their money's worth. 


As far as the next album and tour are 
concerned, Montreal is now really 'waitin' 
for ‘em!'. 

Ava Carrier 





Ava, pic by Hugh 


All other photographs by :- . 
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THE X-CERTIFICATE WORD 


Compiled by: JohnToolan — 


John, of Whitkirk, Leeds sent in this Send your entries to 'CROSSWORD', SIS, 
crossword with a letter saying that it took SHEPPERTON STUDIO CENTRE, POST NO.32, 


him four days to work out! He added 'All STUDIOS ROAD, SHEPPERTON, MIDDLESEX, 

the solutions are connected with the band, TW17 OQJ. To get to us by OCTOBER 30th 

some very obviously, some not so.' please. You can cut ‘out the puzzle, or if 
you don't want to chop up your copy of 

Many of you have written to say that we STRANGLED, make a legible list of the 

should have a competition again, so we will solutions or photocopy the page. We will 

be awarding a prize for the correct hold all entries untill the, closing date 

solution. Hopefully this will be a back- and then award the prize to the first 

stage pass for the most convenient gig on correct one which is opened....... 

the forthcoming tour, plus a t-shirt. Have fun working it out! 
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CLUES ACROSS: 
~'¥ According to the band things aren't as 
they should be. (9,6,6) 
#7 One of the Stranglers’ colder songs? 
lt) On this planet it's nothing like it. 
12) Electrically speaking it's been 
conducted. 
IT (a 70 Across) When do you walk in the 
shadows? (2,5) 
Exclamation from the metal ones. 
17)_ See 17 Down(& 45 Across). (5,3,5) 
In this song delivery men from Russia 
3 bring round the hoover - it's Baw. 
19) Part of the female anatomy in song. 
24)—Guest on Nosferatu and in Godzilla vs. 
the Thing. 
23) There seems to be a lack of valour. 
(2,4,6) 
-26)"Los Angeles or Ringer? 
27) Keep the fish with the guns on the 
caterpillars. 
29) See 10 Down (& 41 Across & 30 Down). 
(4,4,1,2,2) 
33) Bid farewell to a French painter. 
3AF Where is Dionne walking on? 
35) Distinguished female shivers when 
confronted by mirrors. (6,4) 
37) JJ describes Nationalisation with 
reference to the Hersham Boys. 
397 Remember June 1980, very sleazy. 
467 Shouldn't we say this after the Lord's 
Prayer? 
-447 See 10 Down (& 30 Down & 29 Across). 
(4,4,1,2,2) 7 
42) Repeat, put an 'o' in, it wasn't so 
bad, bitch! 
-43y With the lack of a hole, even this 
doesn't exist, peasant! 
What we do on the briny. 
a See 17 Down (& 17 Across). (5,3,5) 
‘ Take away Erica for a country. 
AS§ Hallow to them. 
547 Some dinosaur under a highway in L.A. 
can't see into it. 
-¥4} Ornamented house of ill-repute. (7,8) 
54) Bitchin' bout the castle. (7,1) 
57) I11 omened. 
59) Christian name of a town near Chipping 
Norton. 
Gt} Surely Hugh it's 'Ford'? 
«<6Z) Female freebie preference. 
63) Have the boats been stretched? 
6) As secret as you can go. 
68) 


4 Mr. Mishima. 

49) One of the insects Dave plays. 
#8? See 13 Across. (2,5) 

7Z) Dave's doggie vocoder. 

#3) Who napped a new nomad in Nippon? 
44@) see 49 Down (& 71 Down). (3,2,5) 


“$7) Whatever happened to him? (4,7) 

4X) Rowdy bunch at weekends. (8,4) 

80) Utiliser. (initials) 

82) They still wont play it. (2,3,4,1,7) 


83) Leeds, Birmingham, London... (7,5) 

CLUES DOWN 

2) Superficial part of a Japanese town. 

37 Keep him with Lulu. 

Stir a Helene too, don't lose her in 
the fog. (6,2,3,3) 

37 Illiterate astronauts transport? 
(35:2;,2,73:,4) 

4)"Very speedy skin basher. 

AY Shelley or JJ? 

2) Keep your budgie where Russia and East 
Germany conflict. 

10} (& 41,29 Across & 30 Down) Iranian 
leader joins Einstein at Soho. 
(4,4,1,2,2) 

+57 Our financial state's not so good, 
keep hold. 

16) He doesn't have to go to Sao Paulo. 

i? (& 17,45 Across) Hugh's favourite 
backwards girl. (5,3,5) 

i8y7 Sea creatures or a social disease? 

20) They may be a pair of UFO's. (3,8) 

22) Let's see the new liver liquids! 
(2S) 

24y This continent's in a real state. 

25) A male inhabitant of 24 Down? 

28) It's limited in Germany. (initials) 

3ey7 See 10 Down (& 41,29 Across) (4,4,1,2,2) 

31) JJ's other favourite sea creature. _ 

32) A catchy little irritation for Hugh 
and Devo. (8,4) 

234} What other colour could it be? 

367 Keyboard player from Dagenham? 

37)" Down where with the Coca-Cola cans? 

_38)—(& 48 Down) Celia's boyfriend? (4,4) 

47Y Credibility, Impossibility... ?_ 

48) See 38 Down. (4,4) 

ASS (& 71 Down & 74 Across) Intergalactic 
S.A.S. (3,2,5) 

50) In this version it"s not 'bikini'. 

52) The art of being a female dog. 

53) Jet's got this twice in his kit. 

5Sr Pertain to cherry blossom, boyo. 

56) Dance in 34 Down. 

58) Disregarded. (6,4) 

60) According to regulation, sounds as if 

these trousers are denim. 

Negative, adjective, for the number of 

valiant. (2,4) 

What does Hugh cry on the beaches, 

excrement? ‘ 

67) Enraged insect, Hugh? 

71) See 49 Down (& 74 Across). (3,2,5) 

75) What JJ asks the 'bitch' in the front 
row to be? 

-76) Revolve, as in the hundred years. 

FT) What we do in a lost land. 

#87 JJ understands everything on Furoman. 

81) The first and third person Singular of 
the past tense of 'to be', tomorrow. 


64) 


65) 


Answers in the next issue of STRANGLED 
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THE STRANGLERS' FAN MAIL ARE = 
IT'S RAVE'S TURNTO OPEN THE LETTER. 
WITH TREMBLING HANDS AND HEAT 
A-FLUTTER ... HE READS IT ALOUD... cu 


SEATED INA SLEAZY HOTEL ROOM, THE 
UNIVERSALLY LOVED STKANGLERS GO ABOUT 
THEIR FAMILIAR MOvuTINE.. 
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Hugh reveals his 
artistic talent once 
more with the return 
of his cartoon strip 
about the daily 
trials and tribula- 
tions of a flasher, 
whose grubby rain- 
coat has not been 
whipped aside in 
Strangled since 
volume one. 


INSIDE INFORMATION 
The Virgin shop in 
Plymouth has been 
busted under the 
Obscene Publications 
Act for selling 
‘literature liable 
to deprave and 
corrupt'. Among the 
books seized by the 
police was Hugh's 
‘Inside Information'. 
The case is due to 
come to court in 
mid October. 
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New Merchandise 
Strangled Binder 


Are you fed up with your back issues of 
STRANGLED getting mangled and tatty? The 
nine issues of volume one are now 
collectors items, and the same will happen 
with volume two as it gradually sells out. 
Why not keep your magazines safely 
protected in our new 'STRANGLED UNIBINDER'? 
The binder has strong board covers finished 
in black P.V.C., with the 'Strangled' logo 
embossed on the front and spine in silver. 
Up to 12 magazines are held securely in 
place by tough nylon spinal strips. 


We can send you the Unibinder by itself, or 
with back issues of STRANGLED already bound 
in. What is more, as an introductory OFFER, 
back issues ordered in a binder are REDUCED 
IN PRICE, 


Ratbag 


Not an insult, but on the last UK tour you 
may have seen the plastic carrier bags that 
we were selling, with the 'Stranglers' logo 
and rat motif printed on them. These proved 
so popular that we have had a new batch 
made in black with logo and rat in gold. 


They will be sent to you post free if 
ordered with shirts or posters, and they 


cost less if several are ordered at once. 
RRKERKRKERERER ERR RRR RRR KERR RR RRRRRRRRERRE 


Thanks ! 


Thank you to all of you who sent in the ad 
for 'Girl from the Snow Country', we were 
amazed by the number of people who were 
able to help, sorry that we haven't the 


room to list everyone personally. 
RRKKKKEKREKEKRKERRER EKER EKEKRER ERE KEKE RERRERERER 


Tour News 
Here are the confirmed dates for the 'LA 
FOLIE' tour. Please note the changes on the 
16th & 20th, plus seven new dates. 


NOVEMBER :- 
14th - NORWICH, University of East Anglia 


15th - BIRMINGHAM, Odeon 

16th - CARDIFF, Sophia Gardens 
17th - LONDON, Hammersmith Palais 
19th - SOUTHAMPTON, Gaumont 

20th - NOTTINGHAM, Rock City 

22nd - EDINBURGH, Playhouse 

23rd - GLASGOW, Apollo 

24th - NEWCASTLE, City Hall 

25th - MANCHESTER, Apollo 

26th - LIVERPOOL, Royal Court Theatre 
27th - BRADFORD, St. George's Hall 
28th - SHEFFIELD, Lyceum 

30th - BELFAST, Ulster Hall 
DECEMBER :- 

2nd - LOUGHBOROUGH, University 
3rd - BATH, Pavilion 

4th - LONDON, Rainbow 


RRERREERKRKEREKKKREKEKKRREREERERKEREREKERRREREERER 
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TWO 
SENSATIONAL 
NEW POP 
MONTHLIES 
ON SALE 
NOW. 


POP PIX is a 48 page magazine with 32 stunning colour pages all crammed 
with pin-ups, puzzles and features. Plus a free flexi disc. 

All new colour photos, pin-ups, dazzling visuals and sparkling interviews — this 
is POP TOPS. 


ON SALE NOW FROM ALL NEWSAGENTS 


Rieke kth ee aK a RIK KK KK KEE EKER KEK KKK KKKKREEK KEK 


WANTED: Peaches, Something Better Change, No More Heroes, 
5 Minutes. All in pic sleeves please, or just pics (good 
condition). Good price within reason! Write with SAE; 
Bill, 33 Clive Rd., Enfield, Middx., EN1 1RB. 

RRA KEE KER KEKEKKKKKKKKKKEKKKKKKKKKKKKKKKKKEKKKKKAKEK 
FOR SALE: Stranglers live tapes, white EP, photos, 
original Mony Mony, White label singles (Stranglers). 

J. Bennet, 11 Leigh Road, Bristol 8, BS8 2DA. 
RIKKI KREKEKEREKKKKEKEKKKEKEKEKEKKKKKK 
WANTED: Desperately JJs Freddie Laker. Will swop for 
Motorheads Bomber in blue vinyl. Send SAE to Andrew Hook, 
132 The Avenues, Norwich, NR4 7DP. 

Rk ka KKK KK KK KKK KK KK EEK EK EKER KEEKEK KEE EKEEKEREEREKEREKE 
PENFRIEND: Male 16 seeks female penfriend 16 - 18 with 
good sense of humour. I'm into the Stranglers, Exploited, 
Anti-Pasti and anything good. PLEASE write to Mark, 

171 Baldwins Lane, Croxley Green, Watford, Herts. 
RAKE KEKREKEKRKKEEK EE KKKEE EE KEKE EKEEKKEEEKKEKEEKKEKKKEKKKEKK 
WANTED: Strangled Vol. 1 Nos. 2,3,4 & 5. Also original 
Peaches and Grip in picture covers and '77,'78 &'81 tour 
programmes. Tel. Howard; Rochdale 56374 

RAKHI KKRKKE KKK KKK KK KK KE KKERREEEEEEEEEREEEEEEEEKREK 
PENFRIEND: Wanted, a female penfriend aged 16 - 18 for a 
lonely boy aged 16. I'm into999, Exploited, U.K. Subs, 
Dead Kennedys and most hard core stuff. Any girl wanting 
to write - please write to Andy, 271 Baldwins Lane, 


Croxley Green, Rickmansworth, Herts. (photo appreciated) . 
HRAKKKEKKK KKK KEKE KREEEEKEKRKEEEREREREKEKHEEEEEKE 


KKK KK KAKA RAKE KKEKRERKEKEEKKKKRKKKKKKKKKKKKKK KKK KKKKKERE 


WANTED: Womaninblack in the King's Lynn area for going to 
gigs etc. Contact Philinblack at 22 Manor Road, Dersingham 
King's Lynn, Norfolk, PE31 6LD. 

KKK KK KK KE KEE KEK KKK KKK KEK KEKE KKEKEEKREEKEEKKKKAK KKK KE EEEE 
WANTED: White Room pic sleeve only. Both Celia singles pic 
sleeves only. Peaches Radioplay copy and/or original pic. 
Also live tapes and albums. Will swop for live tapes or 
other singles or buy (reasonable prices). Also penfriends 
any area, any age, any sex. Please enclose SAE. 

John Kilby, 6 Tomlinson House, Islington Estate, Salford, 
M3 SHY. or telephone 061 - 833 - 0215 

RREKKKERREKRKEKK EEE EERE ERERKEKEEKEKRKEKKKKE KKK EKER KEKE 
FOR SALE: Black leather jacket (approx chest 36") with 
white raven painted on back + red Stranglers logo. Raven 
is autographed by the band (signed at Oxford New Theatre 
on Meninblack '80 tour). £40. A. Brammer, 99 Jeansway, 
Dunstable, Beds, LUS 4PR 

RRR REKKEKEKKKKKEKKKEKKKEEEEEEEEEEEEEEEEEARERERZAAEE 
URGENTLY WANTED: Any Stranglers cuttings, interviews, 
badges, tapes etc. Also any tour programmes. Your price 
paid. Please write to Marion, 54 Aigburth Road, Aigburth, 
Liverpool 17, L17 7EN. 

REKKRKK KK KK KKK KK KEK KEK EKEEKE EEEKEEECEREEKKREREEKEEKKKEEEEKER 
FOR SALE: Upstarts - green. Skids - Open (red), Valley 
(white), Dollar and Masquerade (double singles). Police - 
Message (green), Losing You (white). Ramones - one sided 
promo. Motorhead - Overkill LP (green!!). All good nick 
Offers to Andrew Robertson, 16 Park Rise, Harpenden, Herts 


RRR IKK KKK KKK KKK ERK KERR EEE EEK EEK KKK RE KEKE ERK KEE KEKE KE EEES 
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KARR KKK RK EK EKER ERE KK KKK RERKKEK KE EKER EREEREKKEKEKRKREEK 


WANTED DESPERATELY: Recent rare Stranglers tapes. Will 
Swop for very rare Stranglers imports, non-Stranglers 
records, or limited cash. Write with details to:- 

Sam Holliday, 327 Masefield Drive, Leyfields, Tamworth, 
Staffordshire, B79 8JE. Anything considered. 

ka KKK RARER KKK KK AKA KEK KE EERE KKK EE REERERREREEEEKEEK 
SOMEONE: Any fellow MIB fan (female), no time wasters, 
please write to Rob. Aged 15 - OAP's. I like most types of 
music except Elvis, Rockabilly and disco. Robin Welch, 

2 Freshfield Gardens, Waterlooville, Portsmouth, Hants, 
PO7 7TJ. 

WHR KKK EEE KR ERK KKK IKE KHER ERE REE EEK EEK 
WANTED: Rattus, Heroes, Black & White LP's. Also Peaches 
(pic) or radioplay + DEVO LP's. Phone; Dave, (0482) 653366 
RARER KKK ERE KARE KK ERK EKER KEKE KEKE KERR ERK KKEE 
WANTED: Stranglers EP in pink vinyl. Will swop or pay for. 
Stuart Barrett, 42 Southfield Close, Hillingdon, Middx. 

WR ete RRR RRR RRR KKK RK KKK KKK KE KEEKKKEKKEEKE 
FOR SALE: Live X-Cert album, Japanese import in gatefold 
sleeve with free single, lyric sheet and poster. Mint 
condition, never played. Offers to: Tony, 101 Shernhall st 
Walthamstow, London E17. 

tek kk ka KR RK KR RR RK RK KKK KKK IK KK KKK KKK KKK EER KEE KKEKE 
WANTED DESPERATELY: Any old Stranglers cuttings ('77-'81), 
interviews, pictures of the band etc. Also wanted any 
Stranglers badges (including concert badges), Stranalers 
imports, JJ merchandise, and anything else on the band. 
Good prices paid. Write to: Graham Robertson, 

28 Gillespie Crescent, (Top Flat Right), Tollcross, 
Bruntsfield, Edinburgh, EH1O 4HU. 

HIKE KERR EKER RHR RIKER KKK KKK KKK EKER KK KEK EKKEKKKKKKKKRKKE 
WANTED: Live Stranglers tapes. Will swop or buy. Contact: 
Cliff Howarth, 73 Strawberry Road, Norris Green, Liverpool 
Lll 7AB. 

RR KOK eK ie tek Ok te te keke de de ke ke ke ek KKK EE KKEEEKKKKKKKKEKKKEKK 
WANTED: Original Grip, Peaches - original pic. Also rare 
Stranglers recordings, 1980 Meninblack tour programme/ 
poster and Stranglers '77-'79 badges. Swop for tapes - 
POLICE; Outlandos d'Amour, Regatta de Blanc. BLONDIE; 
Parallel Lines, Eat to the Beat. PRETENDERS; Pretenders. 
BOOMTOWN RATS; Tonic for the Troops. All stuff must be in 
mint condition. Alex Bush, BRISTOL (0272) 629435 (6 - 8pm) 
HK KKK KKK KKK KKK KER KK KEKE KKK KEK RK KEK KEKKKKKKKKKKAKKKA KKK KEKE 
FOR SALE: Singles, including ULTRAVOX; Quiet Man 12" (on 
white vinyl). MEMBERS; Sound of the Suburbs (clear vinyl). 
GENERATION X; King Rocker (orange). Offers to:- Tim, 

121 Bush Elms Rd., Hornchurch, Essex, RM11l 1LU. 

FI III IO IOI tok kkk RRR 
WANTED; Stranglers cuttins, tapes, Strangled Vol.1 Nos. 2, 
3 & 4. Will pay good prices and/or swop for Black & White 
American import (B&W vinyl), and Jam Eton Rifles (rare 
French import). Strphen Davis, 6 Cherry Orchard Avenue, 


Halesowen, W. Midlands, B63 3RY. Tel: 021-550-2514 after 7 
RK KKK KEK KE KKK IKI KKK KEK KIRKE KKK REE REE KREEKEARAKKE KEKE 


FOR SALE: Rare singles, Skids - Into the Valley (white), 
Members - Sound of the Suburbs (clear), Skids - Masquerade 
(double single pack). All pic covers. Offers to:- Paul 
Mitchinson, 12 Barrasford Drive, Woodlands Park, Wideopen, 
Newcastle-Upon-Tyne, NE13 6JG. 

HHI KK KK KKK IKK KKK KKK KKK KK KEKE KEKE KKEREKRKEEKEEKKEKKEKK KKK 
WANTED: Original Peaches + Grip, must be in good condition 
- also press cuttings 76 - 78 and anything else on the 
Stranglers. Guy Taylor, 11 Victoria Avenue, Brierfield, 
Nelson, Lancs. Tel; (0282) 66052. 

HHH KK IKK KK KIRK HK KK EK EEK KEE KER EERE KKK RK KE RR EKEEEKKEREEEE 
INFORMATION: On European cities required especially 
Helsinki, Madrid, Amsterdam, Rotterdam, Munich, Paris, 
Dusseldorf, Turin, Rome, Brussels and Oslo for use in 
future article for Strangled. Stubsinblack, 49 Granville 
Road, Sheerness, Kent, ME12 1QL. 
RRKEKREEKRKEKKKEKKEKKEKKKKKKKKKKKKRRKKKKKKKKKKKKKRKKKKRKKKRRKRKK 
WANTED: Peaches Radioplay and pink EP or Meninblack tour 
tee-shirt. Will swop for Dead Kennedys LP and Sex Pistols 
picture disc and Breaking Glass, all mint condition. Phone 
Tim Danby; Lincoln 51755 

RR KKK EKER EKER EKER EKER KEE KHER EKER EKEKEKREREKEKEEEE 
ANY Strangler girls or Womeninblack with nothing to do, 
why not write to me? (It's better than being bored ain't 
it?) Chris Taylor, 51 Emsworth Close, Edmonton, London 

N9Q 8NW. 

HARA KKEKEKREKEKEKEEEKREEREKREEEKEEKHEKE KEE KEEKEEEEKKEKKREKEKKKKEKRKKKKKEK 
ANY cuttings wanted + tour t-shirts, posters etc. from 
1977-81. Also Euroman + Nosferatu (tapes) if available. 
Ring Daninblack on Holmfirth (0484) 89,4434. 

RREKK KKK KK IKK KIKI KEKE KEKE EERE ERE KERR RE KEEEREEEEREREREEREK 
WANTED: Female for letters etc. Between 15 & 17 yrs. Into 
early Stranglers and othe punk also Kraftwerk, Japan and 
Orchestral Maneouvres. No anarchists, NF members or disco- 
kids. All reasonable letters replied. Write to Steve at 

17 Meadway, Waterlooville, Portsmouth, Hants. P.S. No 


Elvis or Shakin' Stevens freaks. 
RREKRK ERE KEKE EK KEK KKK KKK KR EKEREE EERE EK EREREREEREREREE 











RREKRK KKK RRA KK ERE KKEKEKEKEEKKEKKKKKKKRKKKKKKKEKKKKEKKKKKE 


IMPORTS: After seeing that we have run out of imports at 
SIS, a Strangled reader wrote to let us know that he can 
ebtain quite a wide selection and is willing to get hold 
of them for those of you who are experiencing difficulties 
in obtaining them. For prices please write to:- 

Robert Norris, 96 Wynford Avenue, Uphall, Broxburn, 

West Lothian, Scotland, EH52 6DP. Please enclose SAE. 

RRR ERK KEKE RE KKK KK KEKE KEKE EKEEKKERKEKKKKK RK KKKKKEKKKKKEKEKK 
GET THESE! New releases on 'LE RASH' cassettes: 

TRASH 1: Home Grown Favourites - Steve and Simon. Amazing 
debut from this eccentric Kent duo. What the Shell maps 
would sound like if they were produced by Brian Eno. 

Good sound. TDK C60. £1.75 post free. 

TRASH 2: The Amazing Godlike Genius of Steve and Simon. 

EP 3-track cassingle with free blank side of tape. 75p. 
TRASH 3: The Exceptional Mk.2 - Kable Truth. Poetry over a 
dub / electronic soundscape. TDK C60. £1.75 post free. 

"Le Rash Cassettes’, John Cunningham, 55 The Fortunes, 
Harlow, Essex. 

RHE IKK KKK KK KEKE KKK IK KKK KEKE IKE KEKE KE KEEEEEEKEKEKKKEKEKKK KEK 
WANTED: Any Stranglers tapes or rare material. Details to: 
Bill Shaw, 164 Bath Road, Southsea, Hants. Telephone; 
PORTSMOUTH 730738 (after 6pm please). 

HERE KKK KEKKKKKKKKKEKEEKKEKKKKKKKKKKKKKRKKKKKKKKKKKKKKKKKKKKKEK 
FOR SALE: Stranglers live tapes, will sell or swop for 
other Stranglers tapes or items. Cliff, 73 Strawberry Rd., 
Norris Green, Liverpool, Lll 7AB. 

KKK KK KKK KEKE KKE KEK KEKE KK KEK KEK EKREKKKEKKKKKKKEKKK KE KKKRKKK KKK 
SWAP: Wanted; Pic covers for Grip, Peaches, Something 
Better Change & 5 Minutes. Will give white vinyl Walk On 
By. Offers to: Eddy, 98 Mount Pleasant Estate, Brynithel, 
Abertillery, Gwent, S.Wales. 

HK KKK KERR KK KKK KEKE KR KE KEKE KERKEKRKEEEKKKKKK KKK KKKKKKKK KKK 
THE MISTAKES; are a new wave band from Warrenpoint, 
Northern Ireland, who will be looking for gigs in December 
+ if you can help phone Paul: (069372) 2809, or Robert: 
(0762) 41952 

HRA K KK KK KK IK KKK KK RK KKK KEK KEKE KEKE IREKKEKKEKEKEKKHKKKKKK KEE 
»+IS THERE ANYBODY OUT THERE, who is into the following; 
The Stranglers, Hawkwind, Motorhead, The Dammed and acid 
rock (Jimi Hendrix, Cream etc.) and who worships Lemmy and 
the work of JRR Tolkien and Michael Moorcock. If such a 
person exists write to Sean, 53 Arodene Road, Brixton Hill 
London SW2 2BQ. 

RRR EK IK KEK KKK IK KKK KKK KEKE EKER ERE ER KE KEKE EKEHRKEEREKKEKKKEKK 
WANTED: Who wants the World. Mint condition, will pay £2. 
Malc, 82 Main Street, Linton, Nr. Burton on Trent, Staffs. 
REKKKKRKK KKK KKKKEKKEKKKKKKKKKKKRKKKKKKKKKKKKKKKKKK KKK KKK KKK KEK 
TWO UNEMPLOYED GUYS: Alex Nielson and Graeme Cammack would 
love to be put on the guest list of any band coming to 
Scotland as we can't afford the tickets - write c/o 

89 Drip Road, Stirling, Scotland, FK8 1RN. 

ete He ee ee KK KH KK KEKE RIKER EKER REE KEKE KKK KKK AKER KK 
WANTED: Live tapes (Roundhouse etc.), Stranglers. Also 
promos, demos - especially a 'cleaned up' Peaches, and 
rare imports. I will also buy any photos of the band. Good 
prices paid for anything of worth. Details to: Peter Jones 
59 Yewdale Rd., Morton West, Carlisle, Cumbria, CA2 7SN. 
Or phone 0228 26216 

HK KIKI KERR KKK IKE KKK KEKE IK KK EEK IKKEK KEE EE REKEKREERKEK KK KKK 
BASSIST REQUIRED: Maidenhead area - must have own amplifi- 
cation / long hair/ an obsession with Chris Squire (Yes), 
and be able to play with a bunch of musicians between 15 & 
16 obsessed with Yes etc./ a room large enough to 
rehearse in: If interested, give Richard a bell after 5pm 
on LITTLEWICK GREEN 4130. 

HH KKK RK RK RK KK KH KKK KKK EEK KEKE KKK EKER EEEKKEKREEIK 
WANTED: Stranglers live tapes. Buy or swap for other tapes 
(good price paid). Contact Dominic Walshe, 76 Risdens, 
Harlow, Essex, CM18 7NJ. 

KRKKK KKK EK EEK KKK KEKE KEK EERE KE KKKEKEEKKKKREKEKKKKKKKKKKKKKEK 
MUSICIAN: Wakeman/Greenfield keyboardist, male/female, for 
Huddersfield band. Ring Mark after 6pm on (0484) 655430. 
REE KKK HK IK KK KKK KKK KEKE KEKE KKK KEKE ERE KE EEKAEKEKKEKKAKKK KEE 
WANTED: Peaches radioplay, Celia & the Mutations singles 
plus any other rarities. Also want live tapes of 
Stranglers, all Vol 1 Strangleds (photocopies will do), 
interviews, cuttings, reviews, badges and anything else to 
do with the Stranglers. Reasonable prices paid. Send list 
and prices to: Mark Taylor, Craigsanquhar House, Cupar, 
Fife, Scotland. 


RERKKEKEKRKEER KERR KERR KKK KKKKKRKEEKKEKE 


All 'ADDZ' are placed FREE OF CHARGE, 
but we can't check them all out for 
you, so when replying do use your 
common sense, aS you do so at your own 
risk! 
RERREKEKKRRERER RR KERR KRKEKERE RRR RKKEREKEK 
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